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J MESSAGE FROM OUR DIRECTOR and later | was told that almost all the
participants were

Now the year 2014 is IMPORTANT DATES FOR YOUR teachers. You will be
drawing to a close, | ATTENTION able to see what was on
hope our members 3 December 2014 Christmas lunch display when the
can look back and 25 February 2015 Workshop Exhibition Magazine is
think they enjoyed 18 March 2015 A.G.M. published next year. |
Sogetsu lkebana and took lots of photos, but
can say they have grown in this Japanese |l 6m sure the ones in th
art. vast improvement on mine.
| have just returned from two weeks in The theme for this year
Tokyo, where | enjoyed sightseeing in and AiSet things ydhe cannot
around this city as well as participating in message from lemoto Akane Teshigahara
Sogetsu Ikebana events. Now | have is as follows:
returned with new enthusiasm. AThis i s a phrasetenfrom

by the first lemoto, Sofu Teshigahara,

which is used as the foundation

philosophy of the Sogetsu School.0

ASofués voice is now in
hearts and minds. Following this voice,

each exhibitor tried to look deep into their

own hearts, giving form to their invisible

inner being and conveying it with a

quickened pulse to their plant creations.0

putting your heart into it. Hoping you can
empathise with this great variety of over
700 expressions displayed in our three
terms. o

Scene in the grounds of Toshogu Shrine, Nikko.

uuu
J EXHIBITION IN TOKYO e e
The Sogetsu Exhibition at Takashimaya PRSI i
Department Store was most interesting. | Scene at R'kul%'%‘ Sarde”’ Tokyo.

found the third term particularly uplifting
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J SPECIAL WORKSHOP IN ENGLISH

A Special Workshop in English is
organised at Sogetsu Headquarters at this
time of the year. The numbers attending
have gradually increased over the years
and this year about fifty students
participated. This included many
Japanese people, so it is good to see that
S0 many are learning to teach in English.
This year the Master Instructor taking the
class was Koka Fukushima. When we
entered the class room we found that
each of us had been allocated a space at
one of the tables i about half-a-dozen at
each. The tables were at varying heights,
so we had to make ikebana that suited the
height of the table to which we had been
assigned. The theme for this session was
Afruiting plant
This, of course, was the season for fruiting
branches in Japan. We were told to leave
our arrangements intact after the critique.
Following this session we received the
lunches we ordered when we registered
for the workshop, and to eat this we were
sent to the Japanese Room. This is the
room where a large arrangement is placed
in the tatami area and a small
arrangement in the adjacent tokonoma.
You can see these displays featured on
the Headquarters website
(www.sogetsu.or.jp ).

Students at work in the Japanese room.

The afternoon sessi
and | e Afterthe aritique of these
arrangements, we returned to the original
classroom and found that material from
the atelier had been broughtin i long

mat er i

vine, and various dried or coloured
materials. Of course, we were definitely
not permitted to alter these pieces in any
way. The idea of all this was to make a
large arrangement/installation.

Fukushima Sensei said we could think
about this idea for an exhibition, although
in that case there would need to be some
co-ordination between the small
arrangements, such as similar colours of
container or types of material. | could see
that the idea has great possibilities.

A view of the classroom after the arrangements
had been completed.

uuu
J SOGETSU QUARTERLY MAGAZINE

| would like to encourage Sogetsu
Ikebanists to consider subscribing to the
Sogetsu quarterly magazine. It has been
overhauled and now enables the reader to
see even more beautiful and creative
ikebana works and there are now more
pages in English.

uuu
J AUCKLAND BRANCH NEWS

| would like to remind members about the
visit to Auckland by Master Instructor
Sumura on 16, 17 and 18 March 2015. If
ipterestarkin fupthes infoyrpafiog please s
contact Kumiko Burton on
kumikob@xtra.co.nz .

o Judith McCulloch
Uuuu


http://www.sogetsu.or.jp/
mailto:kumikob@xtra.co.nz

J REPORT ON SEI SEKI UM BEuddg®RfAlg. SAdditional material is kept
WORKSHOP as a minimal element to highlight the
intertwining area.

We were pleased to welcome Seiseki
Umemura back to Brisbane for an October
Workshop. On Thursday after Sensei

arrived, Judith took him to the Flower

Markets to choose flowers for the two

following days, and then to her garage to

select containers They also visited a
member 6s garden to col
material. She attended to every detail, so

that the workshop would proceed without

a hitch. Those who just turn up on the
workshop days, usually have no idea of

the level of preparation that goes on SeisekiUmemur ads two arrangemen
beforehand. [Thank you Judith especially, on intertwining materials.

and other Committee members 1 Ed.]

As the participants began work, silence
fell over the room as we all started to
concentrate on our arrangements. It was
calm and meditative and led to a higher
level of achievement.

On Friday 17" our two topics for the day
were Intertwining Plant Materials (Book 3
Lesson 16) and Repeating Similar Forms

or Shapes (Book 3 Lessonl7). Itwas
greattohave i 0 b e rov s t(Batdran t s
andPhil)f rom Verni sher és
in the morning session. Even new

students can benefit from Master
Workshops by observing the Master and
listening to the critique once the
arrangements are complete. Itis a good
way to advance more rapidly in our

practice of ikebana.

SandraandPhi |l observing Seiseki Umemur ads
demonstration.

Seiseki Umemura began the workshop
with a demonstration and running
commentary, while creating an
arrangement by intertwining Tortured
Willow. A second arrangement was then
completed using a very different material
that required much work to intertwine




A selection of works by participants after
correction, if necessary, by Sensei.

Our second lesson on Friday focussed on
fRepeating similar forms and shapeso It
required a careful choice of material that
would bend but not break, illustrated by
techniques from our Teacher.

Again with a beautiful array of containers,
arrangements ranged from angular forms
to repetitive curved lines. Seiseki
Umemura would circulate around the
room and give advice and suggestions to
students when requested. Having a
Master to guide us, he introduced us to
new ideas and techniques as well as
looking at material in a new light.

Seiseki Umemura with completed arrangement
using Strelitzia juncifolia leaf stems and interesting
double pale pink and white Lilliums.

Fridaybés cl ass.
Saturday morning began with a class on
to be Viewed from All Angles (Book 3
Lesson 19). Sensei began the morning
with an inspiring demonstration using a
number of materials and creating an
arrangement that, as it was viewed from
various angles, showed what seemed to
be a completely different arrangement.




Some interesting poses as we vied to take photos

Now it was our turn to work, and here are
a selection of the results.

Our final class was the challenging but fun
topic of Vegetables and/or Fruits in an
Arrangement (Bk 4 Lesson10). During the
prior week, students had been scouring
the fruit and vegetable shops looking for

e ¢ dnaterials with good form, colour and

ofSensei masterpi



lasting qualities, and at the same time
finding a suitable container. It required us
to think laterally and not view the
materials as food items. Each material
had a unique characteristic to emphasize
or change the nature of its form. A few
students also used a vegetable such as a
pumpkin, as the basis for a container.
Sensei demonstrated with a clear glass
container and used long red bell peppers
T one within the container, frilly kale and a
Chinese vegetable. The contrasting red
and green were very effective.

Sensei 6s as.rangement

A selection of our arrangements.

What a feast!

__ Carolyn Sandercoe
uuu
J MEMBERS® NEWS

Val Sandercoe
After being involved with Sogetsu lkebana
for over 40 years in Brisbane, Val has now
decided with regret, to resign. She said
she has had many wonderful years of
creative learning and making so many
wonderful friendships. It has always given
her great pleasure giving away plants and
flowers from her garden, and she felt
enrichedinthegi vi ng. | 6m sur e
speak for all members in wishing her the
best for the future. Some may even have
a little of her garden in theirs now!




[l will miss our joint love together of
ikebana for this whole period. We have
helped and encouraged each other during
difficult health challenges and also
enjoyed the good times together. | will, of
course, keep her informed of any ikebana
news but will miss her more active
involvement- Ed.]

Carolyn Sandercoe

Uuu Christmas gathering with V e r n i sstadentséat
The Beach House, Westfield Garden City.
J Pat Mackie .
uuu

Pat Mackie staged a demonstration for the
Ferny Grove Garden Club in St Mathews
Hall at Mitchelton on Friday 2™ May.

——

J Vernisher Wooh in Tokyo

Pat standing behind finished aemonstrations. Vernisher at the Annual Exhibition at
) o Takashimaya, with 100 year old Senso Onaka in
_[SO"ry Pa_t that | forgot to include this item front of her arrangement. She still teaches
in an earlier newsletter 1 Ed.] students in her own home.
uuu

JVernisher Wo o h cl ass of 2014

Traditional Screen Making at the Japan Traditional
Crafts, Aoyama Square (one block away from
Sogetsu Headquarters).

b

Ver ni sthdentsGeceiving cerificates. Janet
1st Certificate, Beverley 2nd Certificate, and
Sandra 3rd Certificate in November.

As above with international visitors.



